The so-called 'ethical turn' in the humanities that gathered pace in the 1990s began to engage productively with film studies during the decade that followed. 6 Levinas, of course, was not himself a philosopher of film, and Foucault and Lacan only qualify for this status to a limited degree, so it is perhaps not surprising that the growing literature on film and ethics -Sinnerbrink's
Cinematic Ethics is a prime example -tends to privilege two philosophers and Timbuktu (2014).
Butler's ethics of precariousness and vulnerability

4
The concepts Butler develops most fully in her ethical writings are precariousness and vulnerability. Precariousness is a term Levinas uses explicitly in the essay 'Peace and Proximity', in one of his commentaries on how the face -his figure for the ethical demand made on me by the other -'is not exclusively a human face': it can be figured by other parts of the human body and is also said to consist of the sounds of suffering and agony, to constitute 'an utterance that is not, strictly speaking, linguistic'. 11 In Butler's description, it is 'a kind of sound, the sound of language evacuating its sense, the sonorous substratum of vocalization that precedes and limits the delivery of any semantic sense'. 12 She continues
At the end of this description, Levinas appends the following lines, which do not quite accomplish the sentence form: "The face as the extreme precariousness of the other. Peace as awakeness to the precariousness of the other" (PP 167). Both statements are similes, and they both avoid the verb, especially the copula. They do not say that the face is that precariousness, or that peace is the mode of being awake to an Other's precariousness. Both phrases are substitutions that refuse any commitment to the order of being. Levinas tells us, in fact, that "humanity is a rupture of being". 13 Butler draws attention here to how Levinas's remarks about the face perform the suspension and rupture of the order of being that the concept describes. 
Universality, ethics and aesthetics in Bamako
The drama of Bamako -a juxtaposition of everyday life in the capital city of 
Violence and vulnerability in Timbuktu
The political turn of events that gave Sissako the opportunity to title the The city -its stalls, its mosques, its inhabitants quietly attending to their business, is still calm, like a semi-healthy organism threatened by an incurable virus. The jihadists are everywhere and nowhere.
Emerging from behind a dune to blindfold a Tuareg shepherd girl.
Nabbing a small-time fish-seller to make him (sic) put on socks and gloves -at 113 degrees in the shade. In an interview with Positif about Timbuktu, Sissako makes a comment about fragility (fragilité) that seems to pick up directly on the concepts of precariousness and vulnerability around which Butler's ethics is formulated.
Fragility, he suggests, is not a problem or something to be eliminated, but a 'source de création'. This seems to be elaborated on in another interview conducted at the 2014 Cannes film festival with the film's main performers (Ibrahim Ahmed, Toulou Kiki, Abdel Jafri) as well as with Sissako, where it is obvious that the latter's working relationship with his actors is highly collaborative -he sets out what he wants from each scene, but trusts his performers to produce it in their own way, rather than imposing his own. (The word 'improvisation' is not used in this discussion, but something very like it is described.) Some of the most powerful scenes in Timbuktu -Kidane exposed before the chief Jihadist, Abdelkrim's performances of inadequacy with his driver and when wooing Satima -have been arrived at not by means of precise planning and construction, but have been 'found', collaboratively, through an awareness of mutual dependency and its attendant vulnerability.
In this way, elements of Sissako's films and his film-making method can be seen to issue out of a common human experience of vulnerability to violence to which he is particularly sensitive, and on which he sometimes draws consciously.
In this discussion of how film studies has engaged with the so-called 
